




statement before transitioning softly into D major. The D major section provides relief for the 
tumult of the previous chapter, as if Bach were remembering happier days. After a brief return to 
the broken chords, the story enters its final chapter with a melancholic return to D minor. Like 
any good conclusion, these passages review the key elements of the narrative so far. The notes 
become fierce, content or tragic by turns, as Bach’s chromatic line and pedal tone towards the 
end take on a resemblance to weeping. After a series of dramatic triplets, the movement closes 
with a third statement of the opening theme, maintaining a triumphant energy to the end.  

 At this point in the program, one feels comfortably full. One reaches for a napkin and the 
vision of a cozy bed with ample quilts and pillows arises. However, before one succumbs to the 
call of the food coma, the final course appears in the form of dessert! A Spanish dance, bright 
and lively, perhaps presenting itself as a cool orange sherbet, smooth chocolate ice cream, or a 
moist lemon cake with cream cheese icing. Pablo de Sarasate’s Zapateado instantly brings the 
sparkle back into the evening. Named after the zapateado from Andalusia, it opens with a 
drumroll in the piano which simulates the rapid tapping of the dancer’s feet. It also includes 
syncopation and a degree of coordinated virtuosity in the violin which parallels the original 
dance.10 The dramatic opening is followed by a second entrance which begins a pattern of lyrical 
motifs growing increasingly elaborate, before the piece snaps back to the opening theme, and 
finishes with a cheeky pizzicato and final chord.  

This work epitomizes the virtuosity and flair which made Sarasate famous from his 
earliest days as a child prodigy. Born into the Early Romantic period in 1844, Sarasate was soon 
recognized for his talent by multiple patrons. At the age of eleven, he was shepherded into the 
capable teaching of Jean-Delphin Alard, a French violin instructor at the Paris Conservatory. 
After winning the Prix de Conservatoire at seventeen, the highest award the conservatory could 
offer, he went on to a brilliant performing career. Although identifying primarily with France for 
most of his life, Sarasate’s compositions retain the Spanish style of his origins, bringing common 
Spanish dances to enduring public notice.11  
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